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William Rockhill Nelson Gallery o A\rt 


The William Rockhill Nelson Gallery 


of A\rt is, in the words of Emerson, but “the lengthened shadow of a 
man. William Rockhill Nelson, founder and builder o the Kansas City 
Star, provided at his death that the income trom his estate should be 
used for the orming in Kansas City of a great collection o paintings and 
of art objects, characteristic of the cultural history o the various races. 
The building of this great gallery bearing his name was made possible by 
unds bequeathed by Mrs. Ida H. Nelson, his wite; Mrs. Laura Nelson 
Kirkwood, his daughter; and Mr. Irwin Kirkwood, his son-in-law. The 
estate of Mr. Frank F. Rozzelle, Mr. Nelsons attorney, was also be- . 
queathed to this purpose, and that of Mrs. Mary Atkins for the erecting 

; of a Museum of Fine Arts, which has been built as a distinct section but 
tied into the architectural unity of the building. Thus has been achieved 


Mr. Nelson's desire to provide for the Middle West that he so greatly 
loved, a vital center of culture and beauty. 


LOOKING SOUTH ALONG EAST WALK TOWARD BRUSH CREEK BOULEVARD 
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A CLOSE-UP VIEW OF SOUTH FACADE 


In all the world, perhaps, no 
great art gallery has a setting to surpass that of the William 
Rockhill Nelson Gallery of Art. Certainly none is more appro- 
priate to its city. Stately as the Parthenon this temple stands, 
facing forest-clad hills where scarcely a century ago the 
Indian hunted, and where a decisive battle in the war for 
national unity was fought. It is surrounded by lovely homes 
in a city whose chiet glory is its homes. Here stood Oak Hall, 
home of Mr. Nelson, the site of which was bequeathed for 
the Gallery. These twenty acres are an epitome of the rise 
ot the Southwest. 
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LOOKING THROUGH SQUIRREL PARK 


Within these doors, be- 
hind these classic columns of the Atkins facade of the 
Gallery, man strives to make eternal the beauty of 
his arts. Outside, indulgent Nature smiles, and lends 
a generous hand. She frames the picture with living 
beauty —trees and sunlight, the animation of birds 
and squirrels, the whisper of the breeze. 


ENTRANCE TO THE ATKINS MUSEUM OF FINE ARTS 
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Slaunter 
slowly ‘round this 


cloister. Drink deeply 
of the beauty of warm 


western sun on_ pink 
and golden stone. For 
so truly does it catch 
the spirit of the Flor- 
entine zenith of the 
Italian Renaissance 
that in the shadows of 
the other side one al- ~ 
most sees Lorenzo the 
Magniticent encour- 
aging the young 
Michelangelo. 


SECOND STORY ARCADE 
OF ROZZELLE COURT 


Pie ES, 
WMC) WILLIAM ROCKHILL NELSON GALLERY iS 


Benign simplicity 
welcomes the visitor who comes to the 
North Portico. Because of its friendly 
charm and convenience, this is un- 
doubtedly the most used entrance. It 


leads directly into the great central hall 
of the Gailery. 


E arly sunlight steals 
across the tree tops to cast morning's 
cheertul spell over frieze and cornice 
ot the east pavilion. 
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FROM TERRACE 


That ornamental 
tower in a corner of the grounds, with 
its fluted shaft and acanthus-bordered 
coping, is really the chimney of the 
power plant, ingeniously constructed 
underground. 


Odd perspective 
serves only to emphasize the dominant 
symmetry of the columns of the great 
South Portico. Almost sentient they 
seem, conscious of their post of honor 
in the magniticent facade, in front of 
the great bronze doors, embossed 


with the legend of Hiawatha. 


GIGANTIC COLUMNS OF THE SOUTH PORTICO 
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ROZZELLE MEMORIAL COURT AND FOUNTAIN 
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One needs to take 
great art slowly. It is prudent to retire, now and 


again, for an interlude of rest. The benches 
around Rozzelle Court are ideal for this purpose; 
and both the act and the scene are fitting 
mementoes of that quiet, understanding patron 
of art, Frank F. Rozzelle, whose gift made pos- 
sible this jewel of charm in the heart of the 
Gallery. And as you rest, reflect on the fountain. 
They say that, before you, Nero and Caracula 
enjoyed its tranquil spell in the garden of their 
bath— now you— 


CLASSIC EAST FACADE FROM THE NORTH 


A\n interesting phase ot 
studying the Gallery is to note where emphasis 
is laid on simple symmetry of line and mass, and 
where enriching ornament and color are em- 
ployed. The entire exterior illustrates the former. 
Bas-relief and ornament are used with marked 
restraint, and color scarcely at all. Yet so true 
are the proportions that, as here at the South 
Portico, the bare stone seems to sing a great 
aria. 


But again and again, 
within the Gallery, we suddenly confront a glow 
of color and ornament and catch our breath in 
pulse-quickening admiration. This stair-hall, tor 
example, is radiant with mural, marble, and 
ornamented wood. On the walls around us have 
been painted, by the artist Andrew T. Schwartz, 
the stories of our heritage of race. So much of 
beauty in so little space. 
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ATKINS STAIR HALL 
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"When old age shall th 
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generation waste 
Thou shalt remain 


a friend to 


to whom thou 


Than ours, 


man 


sayest, 
Beauty 


truth, truth 


is 
beauty,’ — that is all 
Ye know on earth, and 


all ye need to know 


We shall not attempt to 


add to Keats. 
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noble mass of the South 
Portico, as viewed from 
Rockhill Road, provide a 
canvas for the soft pat- 
tern of elm and ever- 
green, the lawn and 
mossy wall; or do they 
frame a picture of 
classic beauty? Answer 


according to your own 
taste, but find joy in 
both. 


CENTRAL PORTICO FROM 
ROCKHILL ROAD 


WEST FACADE FROM THE SOUTH 


A VIEW FROM THE SOUTHEAST 


In the two views on these 
pages we see in one magnificent sweep of grandeur, the 
south, the east, and (at left) the west sides of the building, 
extending almost four hundred feet in length and thrusting 
upward from the spacious terraces to the height of a six- 
story structure. The peaceful and perfect charm of its 
setting is emphasized by the long deep shadows of great 
trees on the green slope of lawn and the line of lazily*drift- 
ing summer clouds in an azure sky. 


Cut into the hard Indiana limestone below the cornice 


around the four sides of the building run fitting legends 
suggested by Henry F. Haskell as a reminder to posterity of 
the ideals that inspired this monument to the arts of man- 
kind. William RockhillNelson is fittingly commemorated by the 
dates of his birth and death that appear in the frieze over 
the west pavilion and the title of the Gallery, ‘William 
Rockhill Nelson Gallery" in the frieze over the central portico 
at the south. Mary Atkins is likewise commemorated by the 
dates of her birth and death that appear in the frieze over 
the east pavilion and in the title over the east portico, 
Atkins Museum of Fine Arts." 


IN KIRKWOOD HALL LOOKING NORTH 


Noble as the 


exterior and setting of the 
Gallery are, they serve but 
as prelude to the full sym- 
phony of beauty which 
bursts upon us as we pass 
inside to enter great Kirk- 
wood Hall. Heroic marble 
columns of glistening black 
and seemingly translucent 
gray uphold the lofty ceil- 
ing. From the spacious 
walls glow the soft yet liv- 
ing colors of rare old tap- 
estries. Below, priceless 
objets d'art group them- 
selves in stately order. The 
resplendent scene stimu- 
lates new vision to enjoy 
with unleashed imagination 
the art treasures which lie 


beyond. 


IN KIRKWOOD HALL LOOKING NORTHEAST 


The great 
bas-reliefs on the four 
sides of the building depict 
in sculptured story the ex- 
ploration, conquest, and 
pioneering settlement of 


our Middle West. 


ARCADE OF ROZZELLE COURT 


NIGHT ADDS THE MYSTERY OF HER SPELL 


This vaulted arcade 
surrounds Rozzelle Court on its four 
eighty-five foot sides with stone- 
arched colonnades whose sun-pat- 
terned shadows remind one of ‘the 
court of some medieval monastery. 
Around the four walls a balcony breaks 
the tapestry pattern of colored stone. 
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ANOTHER VIEW OF THE SOUTH APPROACH 


Like the entrance to a temple 
of some Grecian god, this flower-framed white stairway leads 
to the mighty main portico, adorned with inscribed frieze and 
bas-reliefs and flanked by two seven-foot bronze urns. These 
silent sentinels of eternal beauty are each symbolically em- 
bossed with female figures typifying the four seasons, as 
sculptured by Charles Keck. 
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WINTER ADDS A DECORATIVE TOUCH 
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NELSON GALLERY 


VESTIBULE OF 


SOUTH 


ENTRANCE 


The vestibule 
within the South Portico 
is walled with a rich 
stone quarried on the 
grounds, which has a 
beauty like that of age- 
softened marble. This 
was an inspiration for 
the mural paintings of 
the vaulted ceiling of 
the vestibule, the work 
of Leroy D. MacMorris, 
a young American artist, 
who was encouraged by 
Mr. and Mrs. Kirkwood. 
The artist has well ex- 
pressed the spirit of the 
high Renaissance in Italy, 
in the manner of the 


school of Raphael. 


BAS-RELIEF OF DeSOTO'S 
EXPEDITION TO QUIVIRA 
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MAIN STAIRWAY LEADING TO SOUTH ENTRANCE 


Up the great approach to this Temple of 


Beauty, built to endure a thousand years, will pass the feet of generations who will look 
on us as we regard the days of armored knights. It will be a marvel then, perhaps, 
that such early settlers of a new-found-land could so soon have set up a great shrine 


for art. 
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NORTH FACADE AND VEHICLE ENTRANCE 


Perhaps you came in this 
way. Did it occur to you that neither Pericles nor 
Augustus faced the problem of providing parking 
space? And it is not the least of the triumphs of the 
planners of the Nelson Gallery and the architects, 
Wight & Wight, that this has been done without 
sounding a jarring note in the harmony of beauty that 
confronts it. Here is one place, we believe, where 
automobile horns will be shamed into silence. 
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A\nd the petty cares of 
our daily world shrink back and leave us as we pass 
these giant sentinels, the portal columns standing 
before the great bronze doors. 


IN THE SHADOWS OF THE IONIC COLONNADE, SOUTH PORTICO 


SHADED WALK, NORTH APPROACH 


BRONZE DOORS OF THE ATKINS MUSEUM 


Cast each in one piece of solid 
bronze, the doors of the East and South porticos are not least of 
the glories of the Gallery. The most prominent features of these 
doors are panels of single symbolic figures, such as those of 
Simplicity and Truth on the east doors shown above. Of the 
several decorative motifs, the oak leaf predominates and in this 
quiet way carries on the spirit of Oak Hall. Most unusual, how- 
ever, are the narrow horizontal panels portraying dramatic pas- 
sages from Hiawatha. 


Quiet grace marks the paths that lead through the grounds. 
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Burger-Baird Engraving Co. 
Chas. E. Brown Printing Co., Inc 


Kansas City, Missouri 


William Rockhill Nelson gallery of art. 


William Rockhill Nelson gallery of art. 
(excuse me for laughing) 
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